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September 2009 — Turning East

1  When My Father Was Away on Business (1985)—E. Kusturica (Serbia)

“When Father Was Away On Business” was nominated for an Oscar as Best-foreign Language Film and won the Palme d’Or at Cannes. It approaches totalitarianism from the perspective of six-year-old Malik Zolj who is told his father is away on business when he is arrested in 1950 and sent to the equivalent of Yugoslavia’s Siberia. The drama is the human one in the context of a dictatorship imposing its version of political correct-ness. The boy, Little, sees what is happening from the sidelines or under the table. 
8  The Secret of the Grain (2007)—A. Kechiche (Tunisa/France)
“Couscous Made with Love” is a story of love, labour and betrayal among working class Tunisians across three generations living in the port city of Sète, Hérault, France (on the Mediterranean near Cap d’Agde). Since its release it has won at least seventeen major awards worldwide. In the French Cesar’s in 2008 it won best film, best director, best writing and most promising actress. Slimane was married to Souad and together they had two sons and many daughters. She is angry as he has missed his alimony payments. He now lives in habour front hotel run by Latifa and her daughter Rym.
15 12:08 East of Bucharest (2006)—C. Porumboiu (Rumania)
a.k.a “A Fost sau n-a fost?” comedy won the Camera D’Or at Cannes in 2006 and three Golden Swans in Copenhagen for Best Film, Best Director and Best Script. It is theatre of the absurd with a straight face. The objective is for heroes to discuss their role in the revolution. But was there a revolution “in our town”? In three parts: the first provides information on the three characters as they prepare to go “live” on a provincial talk show; the second is part of that talk show before it opens to questions from TV viewers who may call in; the third is the questions that challenge the thesis of the key guest. There is also a prologue when the streetlights go off and an epilogue when the lights come on. 

22 Sorstalanság a.k.a Fateless (2005)—L. Koltai (Hungary)

The true story “Fateless” by Imre Kertész, was written in 1965 but not published in Hungarian until 1975. Kertész, who was awarded the Nobel Prize for literature in 2002, says that the title actually should be “Fatelessness” or “Sorstalansag” which can be translated as “the likelihood that his life will end at any moment” and this is perceived as “a perverse form of freedom”. Hungary was an Axis power, and because of this the extermination of Hungarian Jews came later than he did in Germany. Six hundred thousand of the 800,000 Hungarian Jews died between 1944 and the end of the war in Europe in May 1945.

29
Silent Waters (2003) — Sabiha Sumar (Pakistan) 

This film that confronts the violence against women in different cultures. It is set in two time periods: the present is 1979 in the town of Charkhi in northern Pakistan. The present is filmed in colour, but when Ayesha recalls the past it shifts to sepia. In 1947, at the time of Partition of India into two countries, she was a young teenager. This was a time of intense conflict between Hindu, Muslim and Sikh. It was accompanied by the movement of millions of people. Punjab was divided into Pakistan and Indian, with Lahore in the west and Amritsar in the East. The Sikh in Pakistan moved east, while Muslims in India moved west. Pillage, arson and rape were weapons that particularly affected women on both sides. 
October 2009 —Cuban Film Festival
